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Germany, 2022

The piece „On her shoulders“ by Finja Kelpe and the artist
collective „Visitors“ is a powerful mixture of contemporary dance
and song that explores the paradoxes and boundaries of the world
of work and consumption. Seven dancers and a singer immerse
themselves in the mind of a supermarket cashier, look for people
in a de-individualised system, and pose the question: What
happens when the outer and inner worlds collide? 
An anarchical energy emerges, fuelled by opposites, optimism and
impotence, rigidity and lightness, 90s music and a powerful
performance that calls into question the absurdity of modern
capitalism.

****

Length: 52 minutes

****

Visitors is a collective of dancers based in Europe creating dance
pieces for live performances, music videos and short films.



VISITORS is an artist collective that creates and produces
contemporary dance pieces developed for professional live
performances, music videos and dance films.
The founders Arianna Di Palma (dancer, choreographer), 
Finja Kelpe (dancer, choreographer) and Verena Eccardt
(director, cinematographer, dancer) completed their dance training
together at the Iwanson International School of Contemporary
Dance in Munich. In 2019 they officially joined forces to form
"Visitors". In their projects, they work across genres and styles and
collaborate internationally with artists from various fields. With their
work, they want to engage in a creative network, inspire and in the
long term establish themselves in the international dance scene.

Videos:

"Visitors" (2019) 
music video 
for Amy Ayanda; nominated at “Santorini Film Festival 2021”,
online mentioned by redbull as 1 out of 10 Aesthetically Appealing
Music Videos.
https://youtu.be/JMNMwt2WME0

“The F-Word Feminism” (2020) 
dance video/performance
https://vimeo.com/773429100/35d3bbb99f

“Anonymous” (2022) 
dance video/concept video
https://youtu.be/eE8TLaANt3Y

“The island of renegades” (2023) 
dance short film
https://vimeo.com/734797356/526c255fc3

Stage:

“On her shoulders” 
dance and music stage piece
https://vimeo.com/763847768/6f2074af31

ABOUT VISITORS
Finja Kelpe, 
Arianna Di Palma, 
Verena Eccardt 
www.visitorscollective.com



ON HER SHOULDERS
A CONTEMPORARY DANCE PIECE

Length: 53 minutes 



SHORT SUMMARY

The dance piece "on her shoulders" is an hour-long stage piece
designed for eight dancers and one singer. the choreography
(contemporary dance with experimental soli) is dedicated to the
work of a supermarket cashier as part of an automated and
dehumanizing system that she's trying to break out of. In this way,
the piece plumbs the paradoxes and boundaries of the capitalist
world of work and consumption.
The play premiered on October 14, 2022, at the Sprechwerk
Hamburg. Another performance took place on November 5, 2022,
at the Wasserburg Theater in Bavaria.
Conceptual content: The short text “Supermarket” by Eileen Kelpe
forms the basis for the content and dramaturgy of the play. It's
about a woman who works in a supermarket. She sits at the
checkout and is not noticed by the customers. But in her
imagination she is free: she breaks out, unfolds an anarchic force,
and thereby brings the system into being stagger.
Based on this story, interviews were conducted with people 
who work in supermarkets and who shared their experiences.
These served as an authentic insight into the workers' real work
and emotional world in the supermarket. In addition to the content
research, together with the dancers, the movements of the
supermarket employees were analyzed, abstracted, and
developed into choreographic elements during the rehearsal
phase.



CHOREOGRAPHY

The choreography of the piece is divided into three main parts.
The first part is introduced by the singer, who initially stands alone
on the stage before the dancers come in. The dancing parts are
characterized by repetitive and monotonous movement sequences
and mimic games. There are also moving group pictures, soli, and
a popping sequence representing the automatism of the system
and the exhausting work. This is emphasized by the imitation of an
assembly line: the dancers line up, bent over, and repeat the same
monotonous sequence of movements. In this way, the performers
explore the different facets of the work routine and the alienation of
the cashier.
In the second part, there is a breakout from the system, through
which emotionality comes through. Lightness, joy, and freedom are
created. The movements escape their static state, they are flowing
and appear as uncoordinated energetic chaos on stage.
The dancers perform individual movements, inspired and cheered
by the singer.
In the third part, the circle closes to the beginning, and the
awakening from the dream world catapults the performers back to
reality. They are moving in a canon, back into the automatism of
the work routine.



MUSIC

Three songs were performed by the singer: "Free" by Ultra Nate,
"Show Me Love" by Robin S., and "High Energy" by Evelyn
Thomas. Also, original compositions were arranged and mixed by
the artist 11:68PM to reflect the lightness and emotionality of the
90's music. The goal was to create a supermarket atmosphere,
amplify the feelings of the story and express a contrast to the
movements on stage.



COSTUMES

The costumes of the performers are designed
uniformly. Consisting of a white overall that is cut
asymmetrically and cut out at the arms. Wide,
gray, transparent pants made of synthetic material
to remind packaging. There are supermarket
receipts in various places on the costumes. Under
the costume, the performers wear orange nets,
which are knotted with the macramé technique.
During the piece, these nets glow under the
costumes depending on the stage light. They are
reminiscent of fruit and vegetable nets and
simultaneously express the imprisonment of the
individual in the system.



SUPERMARKET CONCEPT

The supermarket motif is recognizable in the form
of receipts. In order to welcome the viewers into
the "supermarket", the program is printed out live
before the performance in the form of a receipt
and given to everyone. The posters are also
based on the layout of receipts.
They also form the stage design: initially, there
are two heaps on the stage, while in the second
part they are mixed up.



SUPERMARKET BY Eileen Kelpe

She opens her eyes. The day weighs heavily. 
On her shoulders. Work. She walks between the
supermarket shelves. Stocking packages of
orange juice. Apple juice. Then oatmeal cookies.
Then cups of yogurt. Raspberries. Vanilla. She's
invisible. People rush past her, pulling chips off
the shelves, canned soups, frozen pizzas. She
glides the grey, damp rag over the tiles. The
customer is king. The customer is queen. She's a
servant. At the bottom of the system.

At the cash register. The beeps from the scanning
still sounds like the end of the day in her ears.
Pistachio ice cream. Beep. Condoms. Beep. Egg
liqueur. Beep. Cat food. Beep. Peanuts. Beep.
She smiles mechanically. People disappear their
purchases into crackling plastic bags. They don't
look her in the eye. She's not there. Vanished into
the décor. But then she raises her eyes. Looking
at them, seeking their gaze, as if she wanted to
call out to them. "I'm here. Look at me!"
 
She stops the conveyor belt. Traffic jam. The
hazelnut chocolate falls down the sides, the
cigarettes, the spaghetti, the toilet paper. The
watermelon breaks open as it falls to the ground.
System error. And then they look into her eyes
with horror. The one that disrupts the process.
She's frozen for a short time. But her color
returns. She takes shape. Her feelings overwhelm
her. Rage. She erupts, because only when she
moves does she feel the narrowness, the cage,
the chains, the supermarket. She's flooded with
energy. She reaches into the cash register. Bills
start flying, coins clanking. A rain of money. And it
didn't matter. The shopping carts collide. Bang.
Milk bottles break on the floor. People lose their
bearings, wandering around the department store
without an orientation. Stamping on grapes,
slipping on toothpaste, tearing down shelves. The
neon lights flicker. She spins in circles until she
gets dizzy. And laughs. The chaos is welcome!
 
The beeping rips her from her thoughts. The
conveyor belt begins to run as usual. Salami.
Beep. Red wine. Beep. Gummy bears. Beep.
Chewing gum. Beep. Nobody looks at her. She
lowers her gaze.
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PRESS MENTIONS

Wasserburger Stimme - Von Regina Mittermair 7.11.22 

https://www.wasserburger-stimme.de/blog/2022/11/07/on-her-
shoulders-tanz-choreo-brachte-schwung-auf-die-theaterbuehne/

OVB - von Ute Fischbach- Kirchgraber 08.11.2022

https://www.ovb-online.de/rosenheim/kultur/wasserburg-
kuenstlerkollektiv-visitors-war-zu-gast-91902567.html

https://www.wasserburger-stimme.de/blog/author/reginamittermair/

